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others subordinate, and put him on a pedestal, as it were, always the main figure in the group, the most prominent object in the action.
Thus, when he played Othello, lago was to be no-where ! Othello was to be the sole consideration: the sole character to be evolved, the all-engrossing object to the eye and heart of the audience. lago was a mere stoker', whose business it was to supply Othello's passion with fuel, and keep up his high-pressure.
The next night, perhaps, he took lago; and lo! presto ! every thing was changed. Othello was to become a mere puppet for lago to play with; a pipe for lago's master-skill to " sound from its lowest note to the top of its compass." lago's intellect, his fiendish subtlety, his specious, calculating malignity, were to be the sole features of the play. Othello was to be a mere fly, a large llue-lottle, struggling in the meshes of the Italian spider. Even the writhings and convulsions of the victim were controlled and restrained with aracknian ingenuity, by invisible ligaments; lest some natural movement, or throb of agony, might rudely make a breach in the continuity, or destroy the artistic harmony of the elaborately-wrought web !
Thus, this great work, this terrible duel between brain and heart, the conflict of intellectual subtlety with all-triumphant love; this machiavellian victory of the base over the noble, in which Shakspere has divided his wonderful power of characterization on the emotional and passionate, yet confiding nature of the Moor; his tenderness, his magnanimity, his terrible revenge, roused like a tiger to glut itself with carnage : and, on the other hand, the profound, the dev-itable and even brilliant career upon our boards.atic fame,) was produced the next week; but it failed to attract; it was displaced for Macbeth, and a repetition of Hamlet; for my benefit I played Claude Melnotte, and Benedick, to about $400.
